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Curator / Yu-Hsuan Lin

It was not long ago that my friends and | talked
about the Sunflower Movement and out of curiosi-
ty, | asked them about their daily life during that
period of time. As a senior high student at that
time, one of them said what worried him most was
the difficulties to fight his way through the crowd
to the cram school on Nanyang Street. Another
mentioned that he had to bypass the barricades to
get into the school. The others were even teased
about going along for the ride as checking in at the
Legislative Yuan. This shows the fact that the
differentiated experiences and concerns vary
greatly across individuals and periods. On the con-
trary, what’s and coherent is the sense of time of
walking on a tarred road. However, in the end, we
did not discuss further about how we felt about
the movement and how it has influenced us till
now. Either a catastrophic scene caused by a com-
pression on the ground surface or a battlefield for
protesting marks notes in linear time and express-
es different emotions toward the same thing. The
gap of sensibilities is documented not only in
earthquake cracks on walls and faded protest
stickers on utility poles but also when wearing
facial masks becomes the new normal nowadays.
While the COVID-19 pandemic has spread around
the world with alarming speed, the time is divided
into before and after the pandemic and even the
future without it. Things move latently across



actual spaces, like streets, movie theatres, campus,
carriages and embody within emotions as well.

From a public sphere to a moment of solitude, the
“us” here is no longer a call to strengthen a collec-
tive awareness but to anchor a self-presence in
dramatic changes and turbulence. In the frame of
social identity, how can emotional responses of
individuals reflect or foresee a social vision?

The question is addressed in this exhibition: it
views adolescence as an indication which is hardly
defined with sensibilities and takes the exhibition
space on Beiping East Road as the road extending
into a predictable future. What’s happened and
happening will eventually become parts of the
past. Therefore, how can we identify the feeling at
that particular moment? Those we missed, on the
one hand, settle in our shared experiences. On the
other hand, they reframe our perspectives toward
certain things. This exhibition collects changes of
time and feelings; moreover, reviews a social
awareness via a personal monologue : how can |
distinguish reality from my personalillusion?

This exhibition invites three artists to outline the
scenario. In her work On the Ground, Yen-Yen Ho
takes a newspaper clipping as materials. This over-
looked information about a Taiwanese cosmolo-
gist found the evidence of the earth’s inflation
was placed at the bottom of the front page on

March 19th 2014. She provides another way of
viewing and engaging a temporary community.

Ground textures of road, playground and indoor
stadium are placed as movable vertical panels.
These ground panels escape from their purpose of
gathering and the friction of dragging panels reso-
nates the parallel universe outside. On the other
hand, Chi-Chuan Yang’s work The Rhythm Inside
is based on her experience of singing in a choir in
senior high school. She invites the choir of Taipei
Municipal Heping Senior High School to co-record
the song, Ode to Bozung, interpreting each distinc-
tive voice existing in a society. Tsung-Hsun Tsai, in
his work, Far Side, delivers a message—a time cap-
sule to his future self. Covered with light steel
frames and calcium silicate panels, the ceiling
turns into a gentle incline. The light streaming
behind the ceiling casts a long shadow of calcium
silicate panel on other objects intentionally
arranged in the space. The artist cuts, sticks and
joints a slice of objective time onto an intimate and
personalized one. The known time intersects with
the unknown one, and meanwhile the intersection
leads to an internal dialogue of the artist’s
himself.

In other words, this specific age manifests an
unfinished condition: the awareness to distinguish
| from the other and an ongoing identity construc-
tion. Thus, this condition should be seen as a



linear and proceeding one with sensibilities, a
highway runs from an individual toward a collec-
tive. Taiwan, likewise, has featured this kind of
ambiguous and unsettled situation in every
aspect. From unfolding a historical situation to
tracing self-monologue, whether an event is objec-
tively described or symbolized into a simple and
flat one? Through an unreasoning back-and-forth
which seemingly underlines and values sensibili-
ties, this exhibition tends to address whether there
is an autobiography-like approach to depict social
scenes in our time. When an event gets into histo-
ry, how can we take a detour in time to retrospect
and interpret those happened life experiences
once again?
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On the Ground develops from an overlooked newspaper clipping on 19th March 2014, about Dr. Chao-Lin
Kuo, a Taiwanese cosmologist and the team of Harvard-Smithsonian Center for Astrophysics. They
announced that they had discovered features in the cosmic microwave background (CMB) that are consistent
with gravitational waves from the early universe. With the BICEP2 telescope, this result agreed with predic-
tions from the decades-old theory of inflation.

Along with this dedicated cosmologist, the crowd occupying the
Parliament ignited stormy scenes. While the dates objectively
recording both events, the artist suddenly notices the very
moment of a faint individual in the collective. Retrospecting the
experiences with a temporary community and of its mobilization
and gathering, what strikingly real is the loneliness caused by the
disengagement while being an outsider in a movement, in which
a sense of unfamiliarity is also included. With the assemblage of
spatial experiences, the artist tackles with a shared body memory
within a temporary community and explores surroundings in the
public sphere. The potential connection behind those seemingly
unassociated fragments depicts how to frame a collective in a
decisive event.
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{on the ground)

Wood, Asphalt, Gravel, Resin Mortar, Acrylic Resin Floor Paint, Traffic Paint,
Mirror, Chewing Gum, Ink, Paper
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Yen-Yen Ho

Yen-Yen Ho was born in 1993 in Taipei.
Mainly developing from architectur-
al/spatial installation, images and
object assemblage, her works have
long been inspired by personal sensi-
bility toward the present and exploited
scientific knowledge, specifically of
astronomy and geography as a meta-
phor of individual mindset. By synthe-
sizing spatial experience and sensing
the relationship between space and
narrative, she captures the connectivi-
ty and looseness between reality and
fiction.

BER

1985 &F HAEREGIL  WEAIMERE
36 o 15 235 1% 5 12 1 2 A0 o3 2R R B 4R
o REREAM S I BHZ
BNEERF > MTYMERIEENR
AR HRIEMMERE o EER
RSRSENAE RN ERERESR
2 Bl —EREE MR 2
—EERGHNAD > FERBELEE R
B~ BUA - BHIRIE - XIENEEERTE

BERBE o

Chi-Chuan Yang

1985, born in Taipei, Taiwan, lives and
works in Taipei. Chi-Chuan Yang
explores memory as a source of
knowledge and agent to mediate rela-
tions among people, places, objects
and events, giving it material or imma-
terial form to carry her sensitivity and
narratives. Yang often employs story-
telling to create a warm duration in
her sculpture or installation that
embodies a subtle access to a wide
range of questions in life, around
family, politics, urban environment

and various cultural fabrics.



(T BEI) {Ode to Bozng)
fFsm : BBA  Lyrics By: Sirong Lo
{Egh : AEM  Composed By: Ching-Ju Shih

REEM  MEEAZEAXGCERESE B8 TSR (M%) SEE/
HE MRS BUE/BETRARTRE  RBE /BSHE  HRE/
B/ RMBE | MRR

Authority: TMC Culture and Arts Foundation /* Choir: Taipei Municipal Heping
High School Choir / Piano: Huan-Wei Lin /* Director: Lu Enoch /* Recorded and
Mixed By: J-H Chen / Recording Assistant: Roger Hsu, Chien-Heng Luo /" Equip-
ment Coordinator: Yu-Chen Lin
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{The Rhythm Inside)

Audio recording (30 min), Crayon on the paper
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Yang’ s recent works have been gradually veering from personal memories to a fable framework and evolving
toward imaginations of a collective and surroundings. The Rhythm Inside derives from Yang’ s experience of
choirand is in collaboration with the Choir and the director from Taipei Municipal Heping Senior High School.
A back-and-forth correction during the practice runs through the work along with a narrator who sometimes
partakes in the narrative and sometimes withdraws from it. In this way, on the one hand, the relationships
between anindividual and a collective are fictionalized. On the other hand, a choir is viewed as a social micro-
cosm.

Ode to Bozung, the Hakka song performed by the Choir, manifests a nostalgia for nation or collective event
commonly found in a Taiwanese folk song. Its lyrics and composition develop into melodious and stimulating
tunes. At the moment, the Yimin spirit of an era built with a sense of melodiousness and resonates to the
collective awareness and identity which are metaphorized in The Rhythm Inside.



2012 > RE-—HSHFALZ > ARXEX > KER T 7T —HEAMABLRKECHE > HESREBREE
HEXRTERELENEBRITH - @EOEBEANE CUMATHFRENE > iFR - SHEAR > BEER
HESRVIRT  INBGRBEAERZDZEY  HMAZEBEVEREET > SURBHNSAAE
BAENBGERRHPAFTFRENIRE o

(FmE) TERZEE  BBZEENRRE - #RIBTRBERFHENXRENR  RELIERE T EICHERN
RIEMR » I URFE LG ; HREBEEAZNEEGRM - ERNG N RILERE > ERFRES
BABEBRE-—ERANERXT BEAERENETF « AKX 21 HENENE2EE > GREZHtE
REREFE R R R o

(FE) BHRHENENHRHNGEE > RTIERO LD WESKERNAHSE > —BRENEMEREKN
RAEEERE ; HUABHENK > 8K 1930 FHAREBRAGMMNERERBE > EEMALT 20 it
RN UBEATNHEMELETSEARR - HEUATHBAENEFERERENMIEUE « BFAH
1939 F2I3% 2012 F » WEANKBERANER > ZEEG 5 28 - &Y - HFHEER o

(=m)
WEE 5 ~ BRI B 21 L ERIEE  BARIREURIK ~ BEARAREE « BEZIN B BRESHR ~ BF (REWE 121
AEEE ~ B4~ AR~ RIEEFE ~ KEMF)

{Far Side)
Calcium Silicate Panels, Light Steel Joist Ceiling, Lighting, 21st-Century Encyclopedia, Birch Wooden Balls and Blocks, Carving on Calcium
Silicate Panels,Seeds of Taiwan Nato tree, Comphor tree, Toog tree, Smallleaf Elm, and Marabutan, Queen Crapemyrtle, Mountain Glory



In 2012, before graduating from senior high school, my friends and | wrote letters to our future selves. We hid
these letters above the ceiling and scheduled to open them after ten years. | always look back to see how |
used to imagine my future self, which the concepts of yesterday, today and tomorrow multi-layer into the
present. The past can only be imagined but never be reached again. How and what we envisioned and
expected run toward different directions. The imagination in the past and the expectation for the future inter-
sect at the present now.

Far Side is an installation that refers to a distant place. The compartment, light streaming through gaps and
the further lower ceiling grid construct the ceiling which is similar to the one holding the time capsule in my
memory. This provokes our curiosities to peep through and imagine what’s over there. The piles of jointed
calcium silicates panels leaning against walls and corners. The piles are cramming with objects, like a tablet
carved with words replicated from the original catalogue in Westinghouse Time Capsules, seeds from trees
around TAV, wooden balls and the 21th-Century encyclopedia. Therefore, the work turns into an archaeolog-
ical site, and the traces of time and history are embodied in it like a deposit.

Far Side is developed from my strong curiosity toward the back sides of things, like the upper part of a ceiling
or dates carved on calcium silicates panels, where, in other words, the past and the future are intertwined.
Everything begins with myself, with my imagination about the Westinghouse Time Capsules in 1939. The time
capsules chronicled life in the 20th century and portrayed this era with capitalized “WE.” From seeds gathering
around the exhibition space to the location of the Westinghouse Time Capsules, from my 2012 to its 1939, |
replace an era with a personal timeline, excavating imagination, expectation, depression, progression, action
and communication.

8RB Tsung-Hsun Tsai

1994 EHEREL  HEFEIERAIL - Tsung-Hsun Tsai was born in 1994, in Changhua. His
ERBREEMALESEUNER « SEY works focus on visual discrepancies of seeing, coun-
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space becomes a passage toward narratives and the

5 work becomes an entry, where the audience is led by
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furthermore, to explore the presences and absences
of images, things and space.
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