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“Water can flow or creep or drip or crash. Be water my friend.”
—— ZF/\EE (Longstreet)
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“Water can flow or creep or drip or crash. Be water my friend."
—Bruce Lee in Longstreet

How should | step into the river? Before this question popped up, | was
already in the river. Should | follow its currents and flow down, or maybe |
should head toward where the water is coming from? While thinking about
how to be water, | realized that I'm unable to move like water. Maybe my body
would sink down into the water due to fatigue, or perhaps, | would try to fight
and hope to stay afloat.

The Man Who Floats captures images of a person floating on a river at a
fixed point, where the body attempts to remain still between the forces of
buoyancy and gravity in the water, slowly attaining a sense of balance
between tension and relaxation. The artwork is composed of a video and a
rocking chair, and the installation is a way to connect the audience’s body
with the body in the video. As the chair gently rocks, the motions are
collectively experienced, with imagination evoked about floating on the
same river. As the body rocks, the other artwork, The Man Who Skips a
Stone, is seen from the side. The person in the video is repetitively touching
the rocks in the river, picking up a rock and tossing it into the distance.
Captured using a long take are repeated gestures of searching, tossing,
dropping in, bouncing up, and sinking down. Meanwhile, a question also
seems to be raised: How can it fly far into the distance? Is it about finding the
right piece of rock and tossing it out at a suitable angle? Nevertheless, water
always splashes when we step into a river, or when a rock is skipped, and it
then floats and sinks.
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Born in 1997 in Taipei, Taiwan, Liu Yu-Ting currently studies MFA in
Fine Art at National Taipei University of Arts. He primarily special-
izes in exhibition design. Most of his works are the spatial installa-
tions combined with videos and mixed media, which the images
are multi-layered with personal bodily remembrances and visual
experiences. He sees his artistic practice as an approach to place
himself into the time and space he lives in and as a sensation to
connect the physical experiences perceived in different media. He
had solo exhibition Flamethrower at Na-Pei Art Gallery (2019) and
participated in group exhibition, Pretty-good at Underground
Museum (2022).
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#BEEE A Co-Curator

Lin Yu-Hsuan, born in 1994 in Taipei, Taiwan, currently lives and works in Taipei. He
works as an independent curator after graduating from the MA program of producing
culture and curating at TNUA in Taiwan. With multifaceted practices from different roles
he holds, Lin questions how artists, within a system, can find a balance between the
individual and the collective and further probes into the contemporary issue: "How |
become us” He has long dedicated himself to investigating the structure of production
and the art eco-system of today, researching in depth the cultivation of young artists and
the generation gap. His multifarious artistic practices and curating allow him to leave
traces of his existence.

Lin's curatorial practices included Notes for Tomorrow (TheCube Project Space, Taipei,
2022), Detour (Taipei Artist Village, Taipei, 2021), Guerrillas (VT ARTSALON, Taipei,
2018), The Taipei Dream (Taipei Fine Arts Museum, Taipei, 2018), Notice of Removal
(Sian-Guang 2nd Village, Taoyuan, 2018), Pigs don't Fly (Kuandu Museum of Fine Arts,
Taipei, 2018), Aerobraking (The Pier-2 Art Center, Kaohsiung, 2017), Inexpressible Signs
of Subjects and Mediums Archeology (Yo-Chang Art Museum, Taipei, 2017). In 2019, he
initiated the discussions: “The Demand from Young Artists in VT Artsalon” (Taipei) and
“Sin-Pink Pier” (Kaohsiung) and published a series of articles in ARTOUCH. He was the
curatorial assistant of Assembly of Communities: MIX (Museum of Contemporary Art
Taipei, Taipei, 2020) and Mille-feuille de camélia (ARKO Art Center, Seoul, 2016). He was
also chaired a research project "Curating and Art Organizations in Taiwan: A Proposal of
Empowerment in Curating”
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Independent curator, researcher based in Taipei. Her research interests revolve primarily
around the exhibition/curatorial history and archival turn in contemporary art. She
worked as a project manager for TheCube Project Space. Her curatorial practices
include Subterranean—Taiwanese Art Collectives 1980-2000: Taipei Episode (curator,
2021), Liquid Love (assistant curator, 2020), Aerobraking (co-curator, 2017). She used to
be the executive producer of Documentaries of Distinguished Taiwanese Artists
(2019-2020) and a coordinator for several research and museum projects, such as
Curators’ Intensive Taipei 19: International Conference and Workshops (2019), Spring
Project: Curating History / Histories of Curating in Asia (2018-2019), and Declaration /
Documentation: Taipei Biennial 1996-2014 (2016-2017). Her articles are widely published
among various magazines and online platforms, such as Artist, Museology Quarterly,
CLABO, and NCAF.
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02/12 (SUN.)
13:00-14:30
15:00-16:30

03/12 (SUN.)
13:00-14:30
15:00-16:30

04/16 (SUN.)
13:00-14:30
15:00-16:30

05/07 (SUN.)
13:00-14:30
15:00-16:00

06/11 (SUN.)
13:00-14:30
15:00-16:00
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01/14 (SAT.)
16:00-17:00

05/20 (SAT.)
16:00
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Date: 2023.01.13 (Fri.)-06.28 (Wed.)

Open Time: 9:00-17:00

Venue: New Taipei Gallery

Curator: Lin Yu-Hsuan

Co-Curator: Huang Yu-Jie

Artist: Lin Yin-Chieh, Hsu Yen-Ting, Frank Tang Kai-Yiu, Liu Yu-Ting, Kwong Kui-Choi

Educational Program: Hsu Ting-Jane

Graphic Designer: izhii

Technical Support: Lin Yan-Xiang, Hou William, Yang Sam, Lai Ko-Wei
Translator: Wang Sheng-Chih, Liao Hui-Fen
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Co-organizer Forming Project Special Thanks EXIT
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