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Into a Compound Scene

The exhibition Into a Compound Scene features the works by artists from Taiwan and Hong Kong,
including Lin Ying-Chieh (Taiwan), Hsu Yen-Ting (Taiwan), Frank Tang Kai-Yiu (Hong Kong), Liu
Yu-Ting (Taiwan), and Kwong Kui-Choi (Hong Kong), seeking to compile personal records of
contemporary collective consciousness from their respective positions. In our modern life and
experience of frequently in motion, popular scenic spots, historic sites, architectural landmarks, or
monuments not only serve as our tour guides, but also reveal the way in which a place unfolds its
histories. This exhibition considers the creation of these memorial scenes as a "landscaping”
process. It on the one hand testifies to the existence of historical time, and on the other hand offers
a glimpse into the previous manipulation and imagination of politics, landscapes, nature, and
national consciousness. If such scenes symbolize the establishment of collective memories, is it
possible to measure collective identities by appropriating, reproducing, and redrawing these
“symbolic centers” in works of art with personal memories as the yardstick?

The New Taipei Gallery, the venue for this exhibition, is located on the 3rd floor of the Guoding
Building in Bangiao, New Taipei City. The public area in the building's interior is designed as an
atrium-like open space. The multiple entrances and exits make the venue a route that the residents
must use every day. The exhibition Into a Compound Scene brings in such sui generis quality of
publicness and synchronizes it with the artists' personal footprints made in their respective works.
This exhibition begins with Frank Tang Kai-Yiu's work Our Audible City. Employing cartography and
painting, it takes the visitors on a tour of the symbols existing amid the multitude, history, and nature
in Hong Kong. His dispositif of the objects in the composition points to an alternative way of
understanding Hong Kong's historico-cultural development. Lin Ying-Chieh's spatial installation
Circle City owes its inspiration to her recent rumination on politics and monuments. Treating the
local square where the tides of people converge as a transitional space in the city, this work invokes
the metaphor of flowing “water” to represent the precarious concepts of identity and state. Using
water as a connective medium, Hsu Yen-Ting's work Waterland at the New Taipei Gallery can be
deemed a response to the common border between nature and humanity. Highlighting the symbiot-
ic voices of people and the ocean, this work not only explores but also enquires into the relations
among water, land, nature, and artificial environments.

Kwong Kui-Choi's painting series A Disappeared Traveler starts from Hong Kong Tourist Yellow
Pages (published in 1983) he bought at a used-book store in Taipei. He deliberately blurs the
tourists’ faces in the illustrations, guiding the viewers through the paintings to revisit the
lesser-known places around Hong Kong and even the places he can't confirm whether they still
exist. The blurred images and personal imagination thus intertwine to form a series of scenes of
contemporary Hong Kong. This exhibition also includes Liu Yu-Ting's video installations The Man
Who Skips a Stone and The Man Who Floats. His single shot gives prominence to the protagonist's
floating and sinking in the water that offset each other. This physical phenomenon is used as a
metaphor for the political power of contemporary imaging. Moreover, the viewers are invited to feel
the ripples made collectively by the real body and the image through the motion of the rocking chair
installation.

The exhibition Into a Compound Scene applies the development of Taiwan and Hong Kong as its
index. Adopting a microscopic perspective of regional narratives and beginning with politically
charged spaces, buildings, images, media and displays, this exhibition attempts to rediscover how
natural features, urban textures and historical structures resonate with people who live therein, and
to investigate how individual perceptions underneath the grand history can speak for themselves. A
spatial scene loaded with human experience, temporal rhythm and historical trajectory helps us
identify the boundaries among space, objects, and ourselves. It's meant not so much to connect
with the past as to call attention to the reality and logic formed by the social sphere and the body of
the time, so as not to be ignored.

#REmit Curatorial Statement 05
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Our Audible City —
The Haw Par Mansion, Tung Lin Kwok Yuen, Tai Kwun

(BERNET) RN (RPFIE) - (REEBR) - (KE) ZHERRRTES
BISEN—HEMHE RERNET] MEENERRE - HFAENENEST
LUFTEEPRBLER > UFLEBENARKERTIRAZNES  RRARR
HHEREELS - FBEHRFAERIABEMSE (Charles Kwong) BETEHE
NEEFLEZARGH  UAGETLTRSE  LESHETEL  2HRA
LUt E RIMER 5 IR RS A ZER « TEHER - EBRFEAF LIS - P15
RELMBEPHRBESBRDHE LT -

(BERIEE) R - (F395I2F) 2019 (REOEBMEAEMHREM)
Our Audible City — The Haw Par Mansion,
2018 (Photo courtesy of Gallery Exit and the artist

[£398122) The Haw Par Mansion

IS ink and color on hemp paper
121 x84 cm

(EEEBE) Tung Lin Kwok Yuen

IS ink and color on hemp paper
78x 116 cm

(X8B) Tai Kwun

IS ink and color on hemp paper
108.5x92 cm

¢ Frank Tap
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0
=
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The Haw Par Mansion, Tung Lin Kwok Yuen, and Tai Kwun are commissioned paintings for the art
project Our Audible City initiated by the Hong Kong New Music Ensemble. This project aims to
liberate music from concert halls, so as to directly intervene and alter the soundscapes of different
corners in the city as well as to explore the relations and connections between people and places.
Charles Kwong, a Hong Kong-based composer and the curator of this project, selects six
non-concert hall venues and represents them with live music performance. Visual artist Frank
Tang draws maps to deconstruct the space, culture and history of each site. As the visitors enter
these performance venues, they will rediscover these places through the music and the visual

language of the maps.

£ 1988 F 0 BEBHAIEKCELES
TEREN > BN : KL - 7% - BFMN
PEIREERIE - 2010 EHEBEREHEZ
BABHBEMR (BB) XBL 1
MREBRPXABEEEMBELRE -
2014 & EBSHERHEMAE
WEMRERTER 2022 £EHSHE
BlLERBREBENN L2 EFE
KEEFEEY £ (2021) =
EEmREEME EE] (2021) ~
THBEETERLER [EMEB]
(2019) ~ EBBEMPLRLABELLT
X EE (Les Halles de Schaerbeek) &
W IEBKRE] (2016)  ZEEWH
EBEEXWMENIPE/NEB-
Tradition Today - Ink Painting
and Calligraphyl (2015) - £ £ &
RRER - IRt - LhRIEF  BA 28
MEBNSEEME - BABIER -

Frank Tang Kai-Yiu (b. 1988) uses a range of
technologies and platforms in his projects,
including ink painting, video, sound, and
collaborative performance. He is currently
pursuing an MFA at the Chinese University of
Hong Kong. He was invited to an artist-in-resi-
dence programme at The Zurich University of
the Arts (2014) and Treasure Hill Artist Village
(2022). Tang has participated in some import-
ant exhibitions such as Ink City at JC Contem-
porary in Tai Kwun, Hong Kong (2021), Humor
in Ink at Taoyuan Children’s Art Center in
Taiwan (2021), Hidden Forest at Asia Society
Hong Kong Center (2019), A Taste of Hong Kong
at Les Halles de Schaerbeek in Belgium (2016),
and China 8-Tradition Today—Ink Painting and
Calligraphy at Kunstmuseum Gelsenkirchen in
Germany (2015). His artworks have been
exhibited in museums, art organizations and
galleries in Germany, Switzerland, Belgium,
Japan, Taiwan, and Hong Kong.

[EEBRN itE
Official website of the project:
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EM S ZE video and spatial installation

RH&i% dimensions variable

Circle City

(BEW) BEERZCAEMATN [ES | EHARBHEETNIZAR
B mEQHREHERMMRELREE -

ARSI T RARBITERENSGR - BRIMNEB TBRNWEEM
BB MERGE — EEAH  KEPENROMEEZNERBETE
MEENT - MR THEESOMRORART —BHRLIERNELFE -
BERMLEIE  RREACHBMARGREELNTIRE - R
EAEEMEEMIRBE - KPERMIEURE - BERKCREKE
BRE—EBRFNEE  BPREBARBNORZ > TREOANERE
FR o KEOREN R & E ARSI R E B AYEHS

HESHERMEASEN=ARESZRERMUE  RENALBEMEL
KIRITER 2022 FiRb > RE—ABEATERNBEREE - HUH
SROERRREAHRETSANEEEZREE  ZARENEE
BT —RINZEMEH - B —RBAURELTAMA  MHAR AR
ERIERE - MRS E = A A B BN HERENAREINH O
RFHEZFRBHBEECENRR - R (BBR) SARBETER
PIA - LR AR ERANTRENRESS -

Circle City focuses on the square in front of the Changhua Station in Central Taiwan
and Sanjiao Park from Taiwan'’s Japanese colonial era, highlighting the circumstanc-
es and the changes that have occurred at these two public facilities.

Public bicycles can now be rented at the square in front of the station, and it has also
become a meeting place for migrant workers on weekends. A fountain stretches
around the square, and an opening gap in the fountain’s circular waterway connects
to a pedestrian crossway that leads to the city in different directions. The different
conversations among the migrant workers there can feel like an invisible and
incomprehensible barrier. Every time | pass by the square when returning home, |
would feel like the dichotomy of subjective/objective is swapped between me and
them, but we are all on the move and trying to make a living somewhere else away
from home. It is where home and a foreign land overlap, and a unique space-time is
enwrapped by the connected fountain and waterway. It is there where those in a
foreign land can momentarily congregate, where they can temporarily find some
emotional support. The flowing water suggests the migration of people and the
shifting concept of home and state.

Two blocks away from the square is a roundabout that has been converted from
Sanjiao Park, and after several twists and turns, the public artwork that was installed
there was dismantled in 2022 and turned into a circular platform paved with artificial
grass. The turf appears like a set and reflects a detached and empty imagination
that people have for their dwelling place. Sanjiao Park's changes have transpired
into a series of events related to this place, perhaps pointing out a way to think
about how something should be commemorated or how communal memories
should be reflected. The square and Sanjiao Park are located at a bustling hub in
Changhua City, and the flat structure that is supposed to present the city's develop-
ment appears like a black hole of communal memories. The artwork, Circle City,
seeks to excavate this urban space and analyze the realities of the foreign and the
local through corresponding perspectives.

08 [EEH O

2023 (Provided by Lin Ying-Chieh)

1994 FAEREEEA > WEFMAIE
NREF - ERZAEAEMBEEMERN
THRE HEMERSKRBEEHRH
EHEFENLR BHRZLTERIBEN
Ee o ABEEMREIPL T ELRIE
BB RIMBGOIKLE  HEIRIGEA
E HERCHNERSENRAZSE
BERERBNSESE  EHENM
BRBERENREZY  BRATRME
HHERE - TEEBBE [ATHXY
ETR—MRIZENER ] (ZLERE
fiigE » 2022) ~ [EEBFBE — [ ZABHIE
W 400 & ] (ZrhHEME - 2022) >
I S EHE R =M RE B SRR M 2 (3R
HooBffi—=tEREME x IR
REMER) (2021) ~GEOWHA 1 2
EEMRZEEMNRAE) (FMREZS
T XAl » 2021) ©

Born in 1994 in Chunghua, Taiwan, she is living
and working in Tainan now. Her works are
mostly spacial installations combined by mixed
media. The discussion in her works often
revolves around the moving and living in life,
with a mixture of her personal observations on
the road. She tries to bring up those untouch-
able and imaginary contexts in common expe-
riences. Through the mise-en-scene, reading
path and aspects of audience engagement, Lin
creates a sentimental flowing space that can
be inserted into the reality and became the
energy of contemporary events. Major exhibi-
tions include For Tomorrow's Progress The
World That Has Not Come, Museum of
Contemporary Art, Taipei, Taiwan (2022), New
Map of Kundao - 400 Years of Relanza City,
Tainan Art Museum, Taiwan (2022), and partici-
pated in international art museums and video
exchange programs such as Environment co
Art Museum of Contemporary Art Taipei X
Busan Museum of Modern Art (2021), Port City
People: Art Exchange Program between
Taiwan and Argentina, San Martin Cultural
Center, Argentina (2021).



EEE stereo sound installation
3 dimensions variable

KEHEEFIRER

Waterland at the New Taipei Gallery

(KEZE) AFREE 2015 FRBMENCHRMBNVETE  FHE
KERREME - BARBMATIREZHMIER  URAMNMEESHEE
R FRREANEBEEFZHNMG BEAREZBNEL - (kL
%E) BNRTERBESITEMP L (Fremantle Arts Centre)

EELEBREMRUEERY  FERETEYEEEE  KEE
BT BRAEM AIYGERESEXZH BE-BHENZE
M AERE—EBENGE BEAERE T S  ZREE
BEMRG  MEXBIEESEHRAE (KLER) RELEREL
BAEZEEN  SRSMALUBELE EBEFNA BNEEAE
BIE - BUA - UBSRETELN  EEZHREREENHE -

2015 2/ 2018 &M - URREREAR  #RACKBHEREL
BNAE SRR TEMERETHERIEFEE - R (KL%
E7EFIRER) USRREBBEHIBFRNBEZRE - UBF
REEEMBMRNER  SERENMATSHELZLR  JE
BERERR  BEHEEZRIRMEETRNERELSL -

Waterland is a project that Hsu Yen-Ting started in 2015 while participating
in an art residency in Australia. The project examines the boundaries
between water and land, environments that are natural and artificial, and
also how people respond to such boundaries. Also explored are the relation-
ships between humans and the ocean and the connections with nature.
Waterland was exhibited as installations at the Fremantle Arts Centre in
Western Australia and the Taipei Artist Village, with site-specific artworks
presented comprised of sound and objects and field recordings, natural
elements, artificial objects, and participatory activities also integrated. The
surreal space created provided a unique place where members of the
audience were invited to experience the interconnection between the body,
the space, and the sense of hearing. Subsequently, Hsu then produced an
audio-documentary also titled Waterland, which was screened at the Taiwan
International Documentary Festival. The documentary presented interviews
with several people who rely on the sea for their livelihood and also reflected
on Taiwanese people’s intimate yet also detached relationship with the sea,
a result of various environmental, political, and educational factors.

From 2015 to 2018, through a documentary-oriented perspective and
perceptual experiences, Hsu continued to employ diverse formats and
themes to explore the same topic through the use of sound and objects. On
view this time is Waterland at the New Taipei Gallery, which fills the
venue's hallway with the sounds of sea waves and other surrounding activi-
ties, using the sounds to connect with the artworks by other artists. The
installation creates an artificial space and offers intimate experiences, seek-
ing to evoke different meaningful connections with the exhibition space as
the audience listens and sees.

L » 2023 (EfREMR)
Waterland at the New Taipei Gallery, 2023 (Provided by Hsu Yen-Ting)

10 K EZEEHIRER Waterland at the New Taipei Gallery SHiESE Hsu Yen-Ting
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DESATZAMEEM BB TERNXIKELE - FRERBEFTHRE @
A/ ERIEEIAEFENRE - XBEFRT EFNVGEE  HREEREEE
SMLHRRER  MERBGEER TREERMECEMRBMESAIE  LRE - R
B BECRR  BTRTTEENAER - ZUASEBEBRIEGE TR Y -

TER Y MNEILEREMNF  ZFIHILEME « SREME « AERGCEBRIREEMNE
AILERLEAEE LSRN ZANEE  HELCBRAEE - BAS LHIBEN
EYeE - AIEREMFD (PICA) B Arte Radio ~ KRBE «RERS MK
B (Liquid Architecture) ~ ZILE i # (BRE) (Asian Meeting Festival)

Using sound as primary creation medium, Hsu Yen-Ting investigates the cultural context and texture
of sounds. Her works often reflect the relationship between sounds, environment, individual and/or
collective memories and emotions. Interweaving field recordings with electronic sounds and objects,
Hsu keeps exploring and experimenting documentary and fiction / narrative and imaginary elements
of sounds. Mixing with other art mediums and artistic disciplines, Hsu creates installations, perfor-
mances, audio documentaries, electroacoustic music, and more. She also collaborates with dance
theaters and films as a sound designer/composer.

Her work has been shown at Taipei Artist Village, Taipei Fine Arts Museum, Taitung Art Museum,
Chenglong Wetlands International Environmental Art Project (Taiwan), Taipei International Documen-
tary Festival, Taipei Poetry Festival, Taipei Literature Festival, Asian Meeting Festival (Japan) in Taipei
Arts Festival, Festival Film Dokumenter (Indonesia), Toyama Glass Art Museum (Japan), Perth Institute
of Contemporary Art (Australia), Fremantle Arts Centre (Australia), Lacking Sound Festival and On-Site
(Taiwan), Liquid Architecture (Australia), Arte Radio (France), Taiwan Sound Lab, among others.




3 'y B AEER « iR acrylics, wooden board

21x29.5cm

A Disappeared Traveler

EEILNZFERE - BEHRRN 1983 £ (FBKRBEERR) (B
HEZE WXk EEE-—RREZNEFENEE LH
REE - RBEBERBREZNIINERE - RAZEASIBIRE -
BEBNR (FBRBERE) YFEBHRIIMATN  HENZE
ATEEBANBEETAANMMMT  BEEARE - ZERHEEX
ENRE TRELE RYUBRAEEE BEREEPPLE
FE - MEMBRBEREKRT - FLEMATM T REERM » MR
FENEY [EA8R | A0 T#iBK ] TREABEIERNLERR
ETFRAEEANEE  CAVNGBRILEENERRE  tMNE2RT
M EREE  EAREEBRARENABA  BEN—ES
BOAREREREZS 15 REUEROFEAEFE -

| bought Hong Kong Tourist Yellow Pages (written by Wu Guo-Chang,
published by the Riverside Culture in 1983) at a used-book store in Taipei. It
is always difficult to buy Hong Kong books in Taiwan, especially used books.
Yet, it's relatively easy to find travel guides, since Taiwanese people may want
to visit Hong Kong. Intriguingly, Hong Kong Tourist Yellow Pages was written
not so much for foreigners as for Hong Kong people, with the aim of introduc-
ing lesser-known places around Hong Kong to them, namely domestic
tourism. While reading Hong Kong Tourist Yellow Pages, | was temporarily
prevented from returning to Hong Kong due to the Covid-19 pandemic, so |
couldn't confirm which of the places still exist and which has disappeared.
The names of some places spark vivid imagination. For example, the "Night
Watches Rock” and the "Hard-to-tread Erosion Platform” in Peng Chau
remind people of the real situations of contemporary society. In this book,
human figures appear in the illustrations accompanying the text, but their
faces are too small to be recognized. They become little more than symbols,
showing the reader that they're locals traveling within Hong Kong. They once
appeared in the real world as a symbol of identity, and now they can only
exist in the form of image.

J » 2020-202 2{it)
A Disappeared Traveler, 2020-2023 (Provided by Kwong Kui-Choi)

12 JHKRMIRA ADisappeared Traveler
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HAER 1995 & FE - EXREITENARBDNR - BRERBEIELE
MABEMAELY - EERSUEENKEA T EAIMFELR - EAABR
MAELE  EERERNANEZH  LEFHNLENREES  SRE
BAEEREZHNREHT - BREINFTEGNVEREE - AEKRE
EAFEMELFHREOER 2 ECAREERGRNKE - TER
BEE:[H&] (B8 2022) - [—REREH (FH 2021 -

Born in 1995, Hong Kong, Kwong Kui-Choi graduated from Chinese Literature at
National Taipei University and currently studies in MFA in Fine Arts at Taipei National
University of Arts. Taking painting and installation as the main framework of his
practice, Kwong's works are often derived from the perspective of personal imagina-
tion. Under the macro narrative of contemporary images, his works seek a grey area of
interpretation between the individual and the collective with a poetic and private visual
language. Kwong explores the hidden meaning behind an image and looks for the
images which are neglected in history and daily life, turning them into a channel
toward contemporary situation. His major exhibitions include Ever After (Taiwan, 2022)
and Once Is Never (Hong Kong, 2021)

e Kwong Kui-Choi 13



Pt} 5“% H_'J‘ ! #REE video installation
~ R#kigiifiE dimensions variable
The Man Who Floats
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The Man Who Skips a Stone

“Water can flow or creep or drip or crash. Be water my friend.”
—— ZF/\EE (Longstreet)

ZAMMEARZH ? R ERARMEE  BEBEEART - BPEZZIERAMT ? ER
F]%?KIZE%% P ERZERDKORE - BEHET BCEEEGK—KRBE |
BHIBEHEIEEKE - ERFREHRPERTE -

fEd CEFMA) > ERHNERBAMEBIETLNEE  SEERKEENZ AN

Hh—ERERFF L M ERHMR BRI TE - FRUABBESRBER
MERARFEBERNSREZBPHNSE - TEBNERERD  HRAKREMER
BRGFE—EHEEAR MEZSENRE - AREINRER FTKEHA)
FERPWATHETHEELE  KETHZESMNE - EERNRRAERBE  EE
T R DDA ERER - BREERE —ERE éiﬁﬂﬂﬂiﬁﬂlﬁ ? z‘%?ﬂi?ﬁ
—REANARLEEDN B EN LS 2 BERNM - FEERMAEAAK - BREN
HAKRE  BEH—EKTERIEE - RARBEZRT - EENR -

“Water can flow or creep or drip or crash. Be water my friend."
—Bruce Lee in Longstreet

How should | step into the river? Before this question popped up, | was
already in the river. Should | follow its currents and flow down, or maybe |
should head toward where the water is coming from? While thinking about
how to be water, | realized that I'm unable to move like water. Maybe my body
would sink down into the water due to fatigue, or perhaps, | would try to fight
and hope to stay afloat.

The Man Who Floats captures images of a person floating on a river at a
fixed point, where the body attempts to remain still between the forces of
buoyancy and gravity in the water, slowly attaining a sense of balance
between tension and relaxation. The artwork is composed of a video and a
rocking chair, and the installation is a way to connect the audience’s body
with the body in the video. As the chair gently rocks, the motions are
collectively experienced, with imagination evoked about floating on the
same river. As the body rocks, the other artwork, The Man Who Skips a
Stone, is seen from the side. The person in the video is repetitively touching
the rocks in the river, picking up a rock and tossing it into the distance.
Captured using a long take are repeated gestures of searching, tossing,
dropping in, bouncing up, and sinking down. Meanwhile, a question also
seems to be raised: How can it fly far into the distance? Is it about finding the
right piece of rock and tossing it out at a suitable angle? Nevertheless, water
always splashes when we step into a river, or when a rock is skipped, and it
then floats and sinks.

The Man Who Skl s a Stone fllm st|II 2023 (Provided by Liu Yu-Tin
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Born in 1997 in Taipei, Taiwan, Liu Yu-Ting currently studies MFA in
Fine Art at National Taipei University of Arts. He primarily special-
izes in exhibition design. Most of his works are the spatial installa-
tions combined with videos and mixed media, which the images
are multi-layered with personal bodily remembrances and visual
experiences. He sees his artistic practice as an approach to place
himself into the time and space he lives in and as a sensation to
connect the physical experiences perceived in different media. He
had solo exhibition Flamethrower at Na-Pei Art Gallery (2019) and
participated in group exhibition, Pretty-good at Underground
Museum (2022).
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#BEEE A Co-Curator

Lin Yu-Hsuan, born in 1994 in Taipei, Taiwan, currently lives and works in Taipei. He
works as an independent curator after graduating from the MA program of producing
culture and curating at TNUA in Taiwan. With multifaceted practices from different roles
he holds, Lin questions how artists, within a system, can find a balance between the
individual and the collective and further probes into the contemporary issue: "How |
become us” He has long dedicated himself to investigating the structure of production
and the art eco-system of today, researching in depth the cultivation of young artists and
the generation gap. His multifarious artistic practices and curating allow him to leave
traces of his existence.

Lin's curatorial practices included Notes for Tomorrow (TheCube Project Space, Taipei,
2022), Detour (Taipei Artist Village, Taipei, 2021), Guerrillas (VT ARTSALON, Taipei,
2018), The Taipei Dream (Taipei Fine Arts Museum, Taipei, 2018), Notice of Removal
(Sian-Guang 2nd Village, Taoyuan, 2018), Pigs don't Fly (Kuandu Museum of Fine Arts,
Taipei, 2018), Aerobraking (The Pier-2 Art Center, Kaohsiung, 2017), Inexpressible Signs
of Subjects and Mediums Archeology (Yo-Chang Art Museum, Taipei, 2017). In 2019, he
initiated the discussions: “The Demand from Young Artists in VT Artsalon” (Taipei) and
“Sin-Pink Pier” (Kaohsiung) and published a series of articles in ARTOUCH. He was the
curatorial assistant of Assembly of Communities: MIX (Museum of Contemporary Art
Taipei, Taipei, 2020) and Mille-feuille de camélia (ARKO Art Center, Seoul, 2016). He was
also chaired a research project "Curating and Art Organizations in Taiwan: A Proposal of
Empowerment in Curating”
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Independent curator, researcher based in Taipei. Her research interests revolve primarily
around the exhibition/curatorial history and archival turn in contemporary art. She
worked as a project manager for TheCube Project Space. Her curatorial practices
include Subterranean—Taiwanese Art Collectives 1980-2000: Taipei Episode (curator,
2021), Liquid Love (assistant curator, 2020), Aerobraking (co-curator, 2017). She used to
be the executive producer of Documentaries of Distinguished Taiwanese Artists
(2019-2020) and a coordinator for several research and museum projects, such as
Curators’ Intensive Taipei 19: International Conference and Workshops (2019), Spring
Project: Curating History / Histories of Curating in Asia (2018-2019), and Declaration /
Documentation: Taipei Biennial 1996-2014 (2016-2017). Her articles are widely published
among various magazines and online platforms, such as Artist, Museology Quarterly,
CLABO, and NCAF.
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B8 5 Educational Program
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02/12 (SUN.)
13:00-14:30
15:00-16:30

03/12 (SUN.)
13:00-14:30
15:00-16:30

04/16 (SUN.)
13:00-14:30
15:00-16:30

05/07 (SUN.)
13:00-14:30
15:00-16:00

06/11 (SUN.)
13:00-14:30
15:00-16:00
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BFEAEREN : ZERERN
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B E Guided Tour
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01/14 (SAT.)
16:00-17:00

05/20 (SAT.)
16:00
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Date: 2023.01.13 (Fri.)-06.28 (Wed.)

Open Time: 9:00-17:00

Venue: New Taipei Gallery

Curator: Lin Yu-Hsuan

Co-Curator: Huang Yu-Jie

Artist: Lin Yin-Chieh, Hsu Yen-Ting, Frank Tang Kai-Yiu, Liu Yu-Ting, Kwong Kui-Choi

Educational Program: Hsu Ting-Jane

Graphic Designer: izhii

Technical Support: Lin Yan-Xiang, Hou William, Yang Sam, Lai Ko-Wei
Translator: Wang Sheng-Chih, Liao Hui-Fen
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Organizer ey \}\' 793
HATERBIE G MITHBIESE R B P

Co-organizer Forming Project Special Thanks EXIT




BREUE Frank Tang Kai-Yiu

Hsu Yen-Ting
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