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The 25-Hour Days

Imagine if a day extended from 24 to 25 hours. What kind of life 
would unfold in that extra hour?

                                      exhibition stems from stories shared by 
participating artists. These narratives begin with unique life 
experiences that brought unexpected changes to their routines and 
creativity. It is as if, beyond the daily grind, another dimension 
emerges, encapsulating the unclassified and indescribable emotions 
and actions accompanying changes.

Featuring 17 artist groups from 7 countries, this exhibition explores 
the sensibilities arising after significant “experiences (events)” shift 
perceptions of time and space. The goal is to spark a dialogue 
transcending personal experience, examining the mutual influence 
between individuals and society. Whether due to a pandemic or 
disaster, the distance between people and their surroundings starts 
to change, leading to new relationships between the human and 
non-human, public and private realms. Life’s cycles forge new 
identities and emotional bonds. During migration, the body and 
mind may recalibrate momentarily. If “experiences (events)” 
inevitably traverse our lives, altering paths and giving new 
meanings to familiar things, then the exhibition space becomes 
a tangible manifestation of abstract temporal and spatial 
transformations. Here, we follow the rhythm of the artworks to 
contemplate urban structures, labor memories, and another reality 
behind modern society’s surface.

Time and space, as physical forms, confine our perceptions within 
limits.                                       hopes to guide us with a lighter step, 
wandering through different dimensions of time and space, 
setting aside existing rules and embracing the emotions we project 
onto society.

The 25-Hour Days

The 25-Hour Days





〉
All events require online registrations except for the guided tours.
All events will be conducted in Mandarin, except for the “Walk with Your Eyes” Workshop, 
which will be conducted in both Japanese and Mandarin.

活動資訊 Events

策展人導覽
Curator’s Tour
9/26（Thu.） 15:00-15:30
基隆美術館 Keelung Museum of Art

林裕軒 、 黃郁捷
Lin Yu-Hsuan, Huang Yu-Jie

展覽策展人
Exhibition Curators

❶

策展人導覽
Curator’s Tour
10/06（Sun.） 14:00-15:00
基隆美術館 Keelung Museum of Art

黃郁捷
Huang Yu-Jie

展覽策展人
Exhibition Curator

❷

〈自由步〉兒童工作坊
“FreeSteps” Children’s 
Workshop
10/06（Sun.） 15:00-16:00
基隆美術館 Keelung Museum of Art

方妤婷 、 陳珮榕
Fang Yu-Ting, Chen Pei-Rong

 驫舞劇場核心成員
Horse’s Core Members
and Lead Performers

❸

〈看不見的風景〉工作坊
“Walk with Your Eyes” Workshop
10/20（Sun.） 10:00-16:00
基隆美術館集合
Meeting at the Keelung Museum of Art

下道基行
Shitamichi Motoyuki

參展藝術家
Exhibiting Artist

❹

專家導覽
Guided Tour by a Special Guest

10/27（Sun.） 14:00-15:00
基隆美術館 Keelung Museum of Art

劉珞亦
Liu Roy

法律白話文運動社群總監
Director of the Plain Law
Movement Community

❺

專家導覽
Guided Tour by a Special Guest
11/10（Sun.） 14:00-15:00
基隆美術館 Keelung Museum of Art

簡莉穎
Chieh Li-Ying
劇場與影視工作者

Playwright and Screenwriter

❻

〈自由步〉樂齡工作坊
“FreeSteps”Active Aging Workshop
11/17（Sun.） 14:00-15:30
基隆美術館 Keelung Museum of Art

蘇威嘉
Su Wei-Chia
驫舞劇場團長

Horse’s Founding Director

❼

策展人導覽
Curator’s Tour
11/24（Sun.） 14:00-15:00
基隆美術館 Keelung Museum of Art

林裕軒
Lin Yu-Hsuan

展覽策展人
Exhibition Curator

❽



Glass, glass louver bracket, pallet, sapele, 12V motor, 

curtain draw cord, dimensions variable. Courtesy of the artist. 

Commissioned for

2024

The 25-Hour Days.



玻璃百葉窗 002
Glass Louver

Yong Kian-San

楊健生

Malaysian artist Yong Kian-San, currently based in Taipei, is known 
for incorporating musical elements into wooden structures. This 
project began during his residency in Taiwan, where he stayed in a 
wooden police dormitory dating back to the Japanese Era. The 
dormitory’s weatherboard construction mirrors the architectural 
style of the “Chinese New Villages” in Malaysia, where the artist 
grew up. This building material and construction technique were 
introduced by colonizers in both Taiwan and Malaysia, creating a 
connection between these distant places. The artist has reimagined 
the weatherboard as louver-style panels, covering the museum’s 
large entrance windows. A motor-driven curtain mechanism adjusts 
the glass louvers’ angles, creating varying pitches of sound based 
on their tilt and the motor's speed. This interplay of sound and 
movement reverberates throughout the exhibition space. Yong 
Kian-San translates the rhythmic qualities of wooden architecture 
into an auditory experience, evoking a blend of historical and 
contemporary memories.

Window 002



Mixed media, dimensions variable. Courtesy of the artist. 

Commissioned for

2024The 25-Hour Days.



內庭／外庭
Reversible Garden Suzuki Yuya

鈴木悠哉

Japanese artist Suzuki Yuya often bases his work on “street 
observation” style field research. For this project, he was invited to 
Keelung to conduct an on-site investigation, focusing on small 
gardens in front of houses. These “temporary gardens” are personal 
and yet public, forming a system with casually-placed objects and 
natural elements (water, soil, and plants). Suzuki abstracts these 
elements into drawings and creates several playful, colorful 
sculptures.

     not only refers to the literal space that mediates 
between “private gardens” and “public spaces,” but it also carries a 
metaphorical meaning. The “private garden” symbolizes an 
individual's inner world and memories, while the “public space” 
suggests the systems of material and consumer society contrasted 
with personal inner realms. By abstracting the elements he 
observed, Suzuki constructs an imaginative garden rich in layered 
meanings, exploring the connection and tension between humans 
and their surrounding environment.

Reversible Garden



Sandblasted glass, aluminium window, porcelain plate, tiles, wood, 

plastic corrugated board, curtain track, acrylic paint, glass, 

dimensions variable. Courtesy of the artist. 

Commissioned for 

2024The 25-Hour Days.



家飾
Household Items Chen Wei-Chen

陳為榛

Taiwanese artist Chen Wei-Chen frequently incorporates elements 
of everyday life into her work, blending materials and textures to 
create a playful interplay between illusion and reality. In her new 
installation,         , Chen examines elements of home 
decor, such as windows, curtains, and cabinets, challenging 
conventional perceptions of functionality. The term “decor” here 
implies a sense of disguise, suggesting that what appears to be 
functional may actually be a deliberate misinterpretation or misuse.
Chen uses industrial techniques to simulate the beauty in nature,
mimicking sandblasting glass to rain streaks for instance. The plastic 
corrugated boards and curtain folds are so similar in appearance 
that they blur the line between artificial and natural. The installation 
humorously repurposes everyday objects, such as using porcelain 
plates as tiles or storing dishes under a raised floor, prompting 
viewers to question the notion of “correctness.” This work explores 
the tension between form and function, error and accuracy, 
highlighting the unique aesthetics of “misuse/misinterpretation”
in daily life.

Household Items



Single-channel video, 8 minutes, 26 seconds. Courtesy of the artist.

2013



Chung Seoyoung
鄭栖英

South Korean artist Chung Seoyoung expands the concept of 
sculpture by incorporating diverse media, challenging traditional 
notions of “format” and “scale.” In her single-channel video, the 
body movement and sound are treated as sculptural elements. The 
video features a female performer positioning a microphone near 
her feet, bending in an unusual posture while walking back and 
forth in a vast, empty space. The sound is generated by the 
microphone capturing the sharp friction of her shoes against the 
cement floor, which is then amplified and echoed throughout the 
space. This work explores the spatial relationship between the 
body and its environment, focusing on the “attempt to maintain 
balance.” It highlights the solitary existence of the individual 
within a space, at the same time, creating a sense of uneasy 
agitation for the viewers.

2013 ，四點鐘
2013，4 O’Clock



Archival inkjet print, dimensions variable, 5 pieces exhibited. 

Courtesy of the artist.

2019 -
ongoing



瀑布
Waterfall Eason Tsang Ka-Wai

曾家偉

Hong Kong artist Eason Tsang Ka-Wai’s work often seeks to 
subvert everyday perceptions and habits. The photographic series     
                   focuses on urban buildings. This exhibition features five 
photographs taken in Hong Kong, Seoul, Kagoshima, Shanghai, and 
Tokyo. By altering perspectives, Tsang connects man-made 
structures with natural landscapes, filling the frame with corners of 
buildings and transitioning from public spaces into the enclosed 
domestic spaces behind windows. This approach reveals the 
structures of different buildings and traces of human activity, making 
these traces appear faintly within the buildings distorted to 
resemble waterfalls, thereby blurring the rigid boundary between 
human and nature.

Named after a natural phenomenon,                    contrasts with the 
flickering artificial lights, reflecting on the absurdity and helplessness 
of urban life, and presenting the individual’s voicelessness in the 
face of vast societal structures.

Waterfall

Waterfall



Green Lights

2024

Red Carpet

Spirit level, LED light panel, acrylic box, 

stainless steel profile, 120.4 x 30.2 x 9.5 cm each, 6 in total. 
Courtesy of the artist. Commissioned for The 25-Hour Days.

Sand surface anti-slip tapes, PVC anti-slip bar, 

dimensions variable. Courtesy of the artist.

Commissioned for The 25-Hour Days.



Kong Chun-Hei
鄺鎮禧綠燈 Green Lights

紅氈 Red Carpet

TKG+
Monouno

Thanks to

Production Support of Green Lights

Hong Kong artist Kong Chun-Hei demonstrates a mastery of 
transforming everyday objects, reshaping their material forms and 
functions to reflect his astute social observations. His spatial 
installations              and             integrate green spirit 
levels and red anti-slip tapes, symbolizing interactions among 
individuals and groups. In         , multiple spirit levels are 
embedded within LED light panels, utilizing their green hue to filter 
the light. Despite each spirit level yielding varied calibration results 
based on its position, these individual deviations collectively 
contribute to an overarching “calibrated balance.”      
employs the red sections of red-and-white anti-slip sand tapes, 
repurposing their original warning connotations into a pathway 
resembling a red carpet. This pathway invites the audience to walk 
upon it. By subverting the conventional uses of these objects, the 
artist alters spatial dynamics, guiding the audience’s physical 
engagement and prompting contemplation on how people, 
objects, and spaces can transcend established systems to create 
new meanings.

Green Lights

Green Lights

Red Carpet

Red Carpet



・
Metal, foam, fabric, dimensions variable. Courtesy of the artist and 

Centre Pompidou. Photo: Hervé Véronèse.

2023



蔓舞奇境

Yvan Clédat
Coco Petitpierre

伊凡 · 克萊達特
可可 · 佩蒂皮耶

・ ・

French artist duo Yvan Clédat and Coco Petitpierre’s installation
                                     offers a large-scale interactive sculpture that 
unfolds like a fantastical vine throughout the entire hall. The 
installation features soft, oversized, and vibrant branches that defy 
spatial constraints, inviting interaction from visitors. In this 
sensory-rich environment, the audience’s movements and 
participation are crucial in activating the piece. Accompanied by 
dance instruction videos on a TV wall, participants are inspired to 
wear and manipulate colorful accessories, engaging in dancing, 
climbing, and playful exploration. Each action contributes to the 
continuous growth of this imaginative plant, encouraging 
participants to reconsider the dynamics between body, 
space, and nature.

The Plantamouves

The Plantamouves

This work is co-commissioned by the Centre Pompidou and the 
exhibition organizer, in collaboration with the artists for
                                       exhibition at the Keelung Museum of Art.
Production Support: Bonquec
The 25-Hour Days



Silk, cotton, woolen material, glass bead, yarn, artificial pearl, 

122 x 444 cm. Courtesy of the artist.

2024



以母之名
In the Name

Kao Ya-Ting

高雅婷

of the Mother

Taiwanese artist Kao Ya-Ting’s creation, 
originates from a prenatal dream. Drawing deeply from personal 
experiences, the artist delves into a profound, mystical realm, 
employing techniques such as embroidery and patchwork to evoke 
tactile sensations. This artwork intertwines the journey of 
pregnancy with studies of mythology, faith, and dreams, 
emphasizing feminine narratives and inner emotions within societal 
contexts. It constructs a holistic worldview that embraces mystical 
origins, emotional energies, and the essence of love.

From her past works exploring the concept of “home,” to the 
notion of her body becoming someone else's home after childbirth, 
the artist revisits bodily and sensory memories upon becoming a 
mother.                     translates a “full-body vascular 
map” into botanical forms, creating a sprawling garden imagery that 
resonates deeply with the profound experience of motherhood.

In the Name of the Mother, 

In the Name of the Mother



Ceramic, dimensions variable. Courtesy of the artist.

2024



一些杯子
Some Cups Lai Ko-Wei

賴科維

Taiwanese artist Lai Ko-Wei’s work                         involves the 
ceramic replication of disposable plastic cups. Through the 
transformative process of ceramic firing, Lai explores the interplay 
between craft objects and ready-made items. The inherent 
disposability of single-use plastic cups contrasts starkly with the 
enduring nature of ceramic wares, prompting questions about the 
artistic versus utilitarian value of everyday objects. Are the plastic 
and ceramic objects we use valuable or valueless? What 
distinguishes the artist's role from that of a ceramicist?

The title                       , employing the ambiguous qualifier “some,” 
highlights the compression of time perception inherent in the 
repetitive labor of creation. Through the display of 6,000 ceramic 
plastic cups, the artist prompts further reflection on the concepts of 
ready-mades, craftsmanship, replication, and labor.

Some Cups

Some Cups



Mixed media sound installation. Courtesy of the artist, 

Project Fulfill Art Space and Taoyuan Museum of Fine Arts. 

2021



Mohri Yuko
毛利悠子Piano Solo－Ohara

Thanks to

Equipment Support
Project Fulfill Art Space
Splenditech Asia Pacific Limited

Japanese artist Mohri Yuko’s work                                       was 
conceived before the COVID-19 pandemic. As the pandemic made 
communication and collaboration difficult, she chose to retreat to a 
mountain cabin by Lake Biwa, Japan. She spent her days 
surrounded by nature, using a microphone to record the diverse 
soundscapes of the natural environment. Isolated from the noise of 
society, the sounds of nature brought her peace and joy.
In the exhibition space, a microphone captures both pre-recorded 
natural sounds and live ambient noise, which are transformed into 
impromptu piano performances through an automated system. 
The microphone’s imprecision introduces inaccuracies and delays, 
adding a layer of dissonance. This element of the installation reflects 
the artist’s humor and the contrast between the artificial and natural. 
Contrasting with the bustling Keelung port visible outside, 
the serene piano solo is set against a backdrop of natural harmonies.

Piano Solo - Ohara

Taoyuan Museum of Fine Arts Collection



2015

Book, 6300 cm. Courtesy of the artist. 

Photograph text edit

Design

Publisher

michi laboratory + circle-d

Shitamichi Motoyuki
Maruyama Masataka 
michi laboratory + circle-d

Japanese artist Shitamichi Motoyuki’s work                documents a 
photography project spanning from 2011 to 2015. The work on 
show is an artist's book, in which the photographs are arranged in 
chronological order like a timeline over a total length of 60 m. 
Only five copies were handmade and sold. 

Bridge



橋
Bridge Shitamichi Motoyuki

下道基行

On March 11, 2011, a massive earthquake struck eastern Japan, 
several hundred miles from the artist’s home in Tokyo. The 
devastating tsunami that followed destroyed numerous fishing 
ports, coastal towns, and daily lives, causing significant loss of life. 
The transportation routes to Tokyo were cut off, and scenes of 
tragedy and confusion flooded television and social media. The 
artist’s exhibitions were interrupted, and as a photographer, he 
grappled with the ethical dilemma of whether to document 
the disaster.

On March 16, Shitamichi bought a small motorbike and began 
photographing objects resembling “bridges.” The “bridges” in his 
photos are, in fact, simple boards placed over roadside drainage 
ditches, connecting roads and everyday life. This over-1200 miles 
journey prompts contemplation about the role of these understated 
structures — are they mere tools, structures, or infrastructure? 
Perhaps not only are these “bridges” the small creations handmade 
by people but also they represent a unique landscape that bridges 
nature and human life.



Workshop. Courtesy of the artist. 

2010 -
ongoing



看不見的風景

Walk with Your Eyes

Japanese artist Shitamichi Motoyuki's workshop project,                                       
                                         , combines street observation, walking, and 
snapshot photography in a unique "non-camera" photography 
experience. Participants are invited to observe street corners and 
look for “small landmarks,” and create a “text map,” detailing their 
walking route and describing the street scenery in words. These 
maps are then exchanged among participants, allowing each person 
to experience the landscape through someone else's perspective.

The                                           workshop began in 2010 in Osaka and 
has since been held in various locations across Japan, with a total of 
thirteen sessions conducted to date. This project is being conducted 
outside Japan for the first time, inviting both adults and children to 
explore the streets and alleys of Keelung, discovering the everyday 
cityscape from new perspectives.

Shitamichi
Motoyuki

下道基行

Walk with Your Eyes

Walk with Your Eyes



Mixed media installation, dimensions variable. Courtesy of the artist.

2022



床
The Bed Lin Guan-Ming

林冠名

Taiwanese artist Lin Guan-Ming focuses on video art, probing the 
question, “What is the purpose of images?” His work centers on the 
theme of “viewing in the high-definition era,” exploring how rapid 
technological advancements have led to an overwhelming 
proliferation of images. The installation features a large number of 
images scattered across space and lightboxes, captured with 
phones, cameras (both traditional film and digital, professional and 
amateur), or downloaded and created on computers. These images 
are meticulously edited to create a backdrop that appears 
systematically arranged yet ambiguously deceptive. 

As this flood of images engulfs our daily lives, it is simultaneously 
hollowed out by various technologies. As we grow accustomed to 
experiencing and scrutinizing life through images, certain aspects of 
reality seem to be discarded. What, then, do we retain or lose in 
this process? In an era of relentless image creation, how should we 
reconsider the way we “view” these images?



HD video, 16 minutes. Courtesy of the artist.

2013



綠幕與迷宮
Chroma-key and

Cha Jeamin

車在民

Labyrinth

South Korean artist Cha Jeamin often navigates the intersection of 
visual art and documentary. She skillfully approaches individuals 
through interviews and field research to observe how society 
permeates personal lives.                                                       employs 
chroma-key compositing technology and precise camera 
movements to portray two distinct types of “hand actions.” The 
video initially captures a cable worker’s hands as they untangle and 
install cables at a worksite. Then, it shows the same worker 
mimicking these actions without tangible objects, thereby 
abstracting the labor process from its immediate utility. Cha’s 
artwork seeks to illuminate this process of labor abstraction, 
prompting critical reflection on contemporary society’s 
understanding of “labor” and the intrinsic truths embedded within 
this concept in a world driven by values.

Chroma-key and Labyrinth



・
Installation, UV light, photoluminescent color, dimensions variable. 

Courtesy of the artist , Winsing Arts Collection and Galerie Eigen + Art. 

Photo: Uwe Walter, Berlin.

2018



如何想像蠟燭熄滅後的光
HOW TO FANCY

Olaf Nicolai

歐拉夫 · 尼可萊

・

German artist Olaf Nicolai, known for his spatial installations, 
challenges everyday perceptions and preconceptions through 
innovative use of materials. His work invites viewers to engage 
intuitively, fostering a dynamic relationship between observer and 
artwork, and amplifying specific aspects of perception. This 
installation explores the theme of “memory,” questioning how we 
can recall the light of a candle once it’s extinguished or remember 
what has passed. 

Nicolai’s central inquiry examines whether humans, like cameras, can 
capture light and time, transforming memories into tangible forms. 
In this piece, he has constructed an immersive, interactive space 
where viewers use flashlights to leave traces of their exploration on 
a UV-illuminated wall, thereby becoming part of the artwork.

THE LIGHT OF
A CANDLE AFTER
IT IS BLOWN OUT

Jenny Yeh, Winsing Arts Collection Galerie Eigen + ArtThanks to



Single-channel HD video, 5 minutes. Courtesy of the artist.

2014



新千禧年運動
New Millennium

Yaloo

亞魯

Workout Routine

South Korean digital media artist Yaloo presents 
                                                                    , a video based on exercises 
mandated by the South Korean government in 1999 to promote 
national health and well-being for the next millennium. In this piece, 
Yaloo, dressed in red thermal underwear, performs a series of 
health exercises. Her image multiplies into countless small figures in 
red, black, and skin tones, engaging in simple, choreographed 
movements that create complex, overlapping waves. By 
transforming these bodily movements into fluid, wave-like 
motions, Yaloo contrasts the rigidity and compliance of scientific 
exercises with the soft, graceful flow of her performance. In the 
context of a world emerging from a global pandemic, this video 
reflects on the fragility and insignificance of human existence 
against the backdrop of state-mandated fitness plans.

New Millennium Workout Routine



2024



一週八天
Eight Days a Week Huang Po-Chih

黃博志

Giclée print, paper, glass, pine wood, polyester, carbon fiber,non-woven fabric, 

dimensions variable. Courtesy of the artist. Commissioned for The 25-Hour Days.

Taiwanese artist Huang Po-Chih writes stories that emerge from the 
serendipitous events of different exhibitions, encompassing life 
stories of laborers in the garment industry in Taiwan, China, Korea 
and Hong Kong. These stories, spanning four regions and periods, 
are both similar and different, circulating and repeating like ocean 
currents, moving from one place to another during times of 
transformation.                                        is inspired by the artist's mother, 
who humorously remarks, “Sorry, today I don’t have a day off,” and 
jokes about her swollen calves from overwork, comparing herself 
to a “blue elephant.” Only if there were an eighth day in a week 
would she truly have leisure time. When Huang interviewed Auntie 
Wu from Shenzhen, who participated in the                                  project 
in Taiwan, he shared his conversation with his mother, resonating 
deeply with Auntie Wu. The physical pains from occupational 
diseases due to overwork still linger with her. Jokingly, the artist and 
Auntie Wu agreed that if there were truly an “eighth day,” they 
would turn into a floating elephant and fly together to see the 
famous elephant, Lin Wang!

Eight Days a Week

Production Line



Woodwork, cement, photographic lightbox, light bulb, 

sound installation, video projection installation, 

outdoor waterproof wall lamp, 

dimensions variable. Courtesy of the artist.

2024



橋樑之下
Under the Bridge Chiu Chih-Wei

丘智偉

Taiwanese artist Chiu Chih-Wei’s video installation 
captures the bridges spanning the Xindian River, Dahan River, and 
Tamsui River to explore the connection between personal 
memories and urban transformation. Chiu’s frequent movements 
and filming experiences between river embankments and 
overpasses turn these familiar yet often overlooked structures into 
objects of introspection and emotional projection. Parts of the 
bridges are crafted into sculptural objects using various materials – 
one side mimicking the texture of cement, the other resembling 
temporary support structures. A photographic light box displays 
black-and-white medium-format film shots of the scenery beneath 
the bridges, captured with a telephoto lens to highlight details. As 
viewers walk alongside the installation, they experience the 
sensation of being under a bridge, bringing attention to these 
immense structures that are parts of everyday life but often go 
unnoticed. This juxtaposition invites contemplation of both 
emotional and urban landscapes, encouraging awareness of the 
“enormous things in everyday life that we take for granted yet 
frequently overlook.”

Under the Bridge


